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thought to be printed from the block de- 
signed by Diirer and used in the same pub- 
lisher's edition of the same book in 1492. 
Both editions are of such great rarity that 
it has only recently been discovered that 
the 1497 edition contains, not an impres- 
sion from the Diirer block, which is now 
preserved in the Museum at Bale, but an 



impression from another block copied 
very closely from it. The block used in 
1492 is celebrated as being the earliest 
woodcut undoubtedly by Diirer now known, 
and has given rise to the widely held and 
much debated theory that Diirer spent sev- 
eral of his youthful years at Bale working 
for the publishers there. W. M. I., Jr. 




THE FIFTH AVENUE HALL DURING A MUSEUM CONCERT 



NOTES 



A RECENT LOAN OF AMERICAN 
SILVER. At the eastern end of Gallery 
22, a rearrangement has been made in the 
cases of American silver, which has per- 
mitted the showing of some eighty-five 
pieces of American silver of the seventeenth 
and eighteenth centuries, lent by Francis 
P. Garvan. This representative group 
from Mr. Garvan's collection includes 
work of the best-known silversmiths of 
Boston, Newport, Albany, New York, 
and Philadelphia, and the designs of the 
individual pieces are in many cases typical 
of the style developed in those respective 
localities as an amalgamation of European 
influence and local taste. 

The largest group is that of the New 
England makers. Of the seventeen tank- 
ards in the collection, nine were made in 
Boston before the middle of the eighteenth 
century, and of these, a good proportion 
exhibit the flat lid, typical of the late seven- 
teenth or very early eighteenth century 
in New England. A group of five por- 
ringers shows a variety of pierced handles, 
the pieces being respectively by John 
Coney (1655-1722), Edward Winslow 
(1669-1753), John Noyes (1674-1749), 
Samuel Edwards (1 705-1 762), and Paul 
Revere (1735-1818), while the four bra- 
ziers by Jacob Hurd (1702- 1758) are par- 
ticularly interesting. The work of Paul 



Revere is shown in a pair of candlesticks, 
a pair of salts, a porringer, a tankard, a 
teapot, and a beaker. 

The New York pieces, while fewer in 
number, are very representative in design 
and decoration — the tankards with their 
twisted thumb pieces and bands of elabor- 
ate decoration above the base moldings, 
two fine teapots of Dutch inspiration, one 
of them by Peter Van Dyke (1 684-1 750), 
a small porringer by Bartholomew Schatts 
(1670- 1 758) with a pierced handle of very 
unusual design, and other smaller utensils 
for table use. The makers' names include 
many well known to collectors, such as 
Elias Pelletreau, Myer Myers, John 
Moulinar, John Brevoort, Benjamin Wyn- 
koop, and Adrian Bancker. 

Important in itself, this loan is also of 
interest in connection with the consider- 
able group of American silver assembled 
in the same gallery, which includes the 
loan collections of the Hon. A. T. Clear- 
water and of R. T. Haines Halsey, as well 
as two cases of silver made up of individual 
loans and objects owned by the Museum, 
and is significant of the quickened interest 
in American industrial arts on the part 
both of the collectors and of the public — 
an interest which the Museum has done 
much to foster and to justify. 

c. o. c. 
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Museum Concerts — Second Series. 
Our second series of free orchestral concerts 
ended brilliantly on the evening of Satur- 
day, March 29, with one of the best pro- 
grams Mr. Mannes has prepared. In 
spite of several handicaps the attendance 
at these concerts was even larger than at 
those of the January series. Our efforts 
to interest the daily press in calling atten- 
tion to the undertaking resulted in very 
little advance publicity, yet the number 
present at the first concert was 3,651. At 
the second, in the midst of a downpour of 
rain which had lasted all day, there were 
4,886; at the third, when all conditions were 
favorable, the number rose to 7,673, the 
record attendance thus far; and at the 
fourth, with the only fierce gale of the 
winter, accompanied by an unexpected 
fall in temperature, it fell again to 4,033, 
making a total of 20,243 as against 18,828 
for the four concerts in January. 

The spirit of the audiences was the same 
that made such an impressive feature of 
the earlier concerts. Again they repre- 
sented all classes of the community; again 
they listened with silent and eager atten- 
tion, 1 although hundreds were obliged to 
stand during the two hours that each pro- 
gram lasted; again they showed by their 
enthusiastic yet discriminating applause 
that what they wanted was really good 
music, and it is due to Mr. Mannes and his 
orchestra to say they got it. 

With such results as these, the Museum 
is more than ever grateful to the friends 
who enabled it to give this artistic pleasure 
to so many people, a large proportion of 
whom could not have had enjoyment of 
the kind had not an opportunity like this 
been offered them. As an experiment the 
two series have been a complete and most 
gratifying success from every point of view. 
Is it to end here? We find that the ex- 
penses of each concert amount to about 
a thousand dollars. May we not look for- 
ward to repeating them next year, or better 
still, may we not hope to see them estab- 
lished upon a permanent basis, as a regu- 

^he accompanying cut was made from a pho- 
tograph obtained by an exposure of one and a 
half minutes while the audience was unaware that 
a picture was being taken. 



lar part of our winter's attractions for the 
public? E. R. 

Talks on Prints. In the last number 
of the Bulletin notice was given of a 
series of Talks on Prints by the Curator of 
Prints, William M. Ivins, Jr., which began 
on March 13. The talks will be continued 
weekly on Thursdays until May 29. The 
talks are informal in nature, and, in order 
that the largest number of people may be 
interested, will, so far as possible, avoid 
discussion of or reference to the technical 
aspects of print making. The idea of the 
series is to bring out in conversational 
form the importance of prints as pictures 
rather than as etchings or engravings and 
to show their great interest as records of 
human life and thought. The titles of the 
several talks in April and May are: 

April 3 Technique (surface) 

10 Technique vs. Artistry 
17 The Normal Forms — purposive 
24 The Abnormal Forms — purpose- 
less 

May 1 Values — of various kinds 
8 Interesting vs. Beautiful 
1 5 The Mirror of Life 
22 Art in Life 
29 What of it all? 

Each talk will last about forty minutes, 
and it is hoped that after it is finished 
there may be a general conversation on 
the topics that have been discussed. 

Additional Story-Hours. The course 
of Sunday Story-Hours for children and 
adults, which have been given weekly 
since October 6 to audiences equaling or 
exceeding the capacity of the Lecture Hall, 
will be continued four weeks longer than 
originally planned. These are given at 
3 o'clock Sunday afternoons in the Lecture 
Hall by Miss Chandler. The dates and 
subjects of the additional stories are as 
follows: 

May 4 Once upon a Time. 

May 1 1 The Story of the Empress 
Jingo. 

May 18 Roland and Oliver. Robin 
Hood. 

May 25 Down the Road to the Long Ago. 



97 



BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



In response to numerous requests, an addi- 
tional story, In the Time of Paul Revere, 
was also given to the children of members 
on April 5. 

Special Story-Hour. A special Story- 
Hour for Kindergarten Teachers and Chil- 
dren was given by Miss Anna C. Chandler 
in the Lecture Hall of the Museum on 
Monday, April 7, at 4 p. m. 

A Lecture for Teachers. A lecture 
on The Need of Technical Education for 
Textile Designers was given by W. H. 
Dooley in the Lecture Hall of the Museum 
on Friday afternoon, April 4, to an audi- 
ence composed largely of teachers in the 
public schools of the city. 

The Staff. Meyric R. Rogers and 
Charles O. Cornelius, assistants in the De- 



partment of Decorative Arts, have been 
promoted to the rank of Assistant Curators 
in the same department. 

Annual Report. The Annual Report 
of the Trustees of the Museum covering 
the year 1918 has been distributed to the 
members. 

In Reply to the Inquiries that have 
been received, it is a pleasure to be able to 
state that the decorations on the facade of 
the building for the celebration of the re- 
turn of our troops were entirely the product 
of our own staff. They were designed by 
Joseph Breck, Assistant Director, and 
Charles O. Cornelius of the Department 
of Decorative Arts, and were executed and 
placed by regular employees of the Mu- 
seum. 



LIST OF ACCESSIONS AND LOANS 



CLASS 
Arms and Armor. 



(Wing H, Room 6) 



Ceramics 

(Floor II, Room 5) 
(Floor II, Room 5) 



Drawings. 



MARCH, I919 

OBJECT 

♦Collection of arms (122 pieces), mainly 
European, XVI-XIX cent 

Kozuka, maker, Mitsuyoshi, XVI II cent.; 
kozuka, maker, Katsubrimi, XIX cent. 
— Japanese 

Celadon bowl, Chinese, Ming dyn 

Temmoku bowl, Sung dyn.; bowl and ewer, 
Ming dyn.; bowl, Ch'ien-lung period. . . . 

fThe Clock Tower, by Charles Meryon, 
French, 1821-1868 

*Drawings (10) by Edgar Degas, French, 
1 834-1917 

fNine pieces, Persian, XVII-XV1I1 cent. 

Bronze medallions (3), portraits of Prin- 
cess Bibesco and her son Emmanuel, 
by Jules Chaplain, French, 1 839-1 909.. 

fSketch for a portrait, Indian, second 
quarter of XVI I cent 

fPastel, The Blue Stocking, by Albert 
Sterner, 19 18 

Carry On, by Edwin H. Blashfield 

*Plaster casts (303) of gems in European 
museums 



Textiles *Piece of network, Persian, XVIII cent. 

* Piece of bobbin lace, Flemish, early 

XVIII cent 

Costumes fAlb, embroidery and drawnwork, Span- 
ish, late XVIII cent 

Woodwork and Furni- fSheraton sideboard, American, late 

ture XVI 1 1 cent 

*Not yet placed on Exhibition. 

f Recent Accessions Room (Floor I, Room 6). 



Glass 

Medals, Plaques, etc.. 
(Floor II, Room 22) 

Miniatures and Manu- 
scripts 
Paintings 



(Floor I, Room 1) 
Reproductions 



SOURCE 
Gift of Charles M. Schott, Jr. 

Gift of Major Bashford Dean. 
Anonymous Gift, through S. 
C. Bosch Reitz. 

Purchase. 

Purchase. 

Purchase. 

Gift of John Wanamaker. 

Anonymous Gift. 

Purchase. 

Gift of Adolph Lewisohn. 
Purchase. 

Gift of Miss Julia Chester 

Wells. 
Gift of Miss Marian Hague. 

Gift of H. Burlingham. 

Gift of Mrs. Ansley Wilcox. 

Purchase. 
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